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Tune in DAD

Sidewalks of New York
by Joe Collins

transcribed for the dulcimer
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Written in 1894, "The Sidewalks of New York" was immensely popular immediately after its 
composition by vaudeville actor and singer Charles B. Lawlor. The morning he composed the 
tune, he took it to James W. Blake, who was working in a local hat store. Blake told Lawlor to put
the music down on paper, and he would begin writing lyrics for it. Twenty minutes later Lawlor
returned with the music written out, and Lawlor had finished about half of the lyrics between 
customers. In another half hour, their song was completed.

The song recounts both of their memories of childhood in a somewhat idealized New York 
City. And the city really liked the tune and the lyrics. Before long, it was on the lips of adults 
and children throughout the city. It also got the attention of professional musicians and 
politicians who understood the power of nostalgia with audiences and voters.


